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Everyone came into the world with their own independent opinion, and during their lifetime, in their home 

punches, in their workshops, and in places of fun, in joy, or when they are in a state of shock, they are relieved 

and enjoyed through the blessings that Haggai has bestowed on him, the reasons he has given him. We all 

know that after creating man, taolo creates a spirit in his light and says to the spirit: "Where is the dirt! He 

says. The spirit, on the other hand, cannot bother a person to enter from the darkness of the inside, and taolo 

wises that the spirit enters a person through the spear, and the spirit does not realize that it enters the human 

body, regardless of the song in the spear. Jehovah gives man great power and puts him above all other creatures 

on earth. At the beginning of my word of wisdom, man's hand will be threshed, and very beautiful things will 

be done at his hands, and if we think of every blessing that has been given to man, we will feel how powerfully 

incomparable he is. We distinguish the purity of a person's heart from the animal kingdom. One of man's 

incomparable blessings, including the voice, is the voice, since it is the most necessary member of a person's 

life. Everyone conveys their emotionally rich words to another believer, whether at work, at home or at a 

wedding, or at a ceremony. The Voice was created by taolo as differently as everyone was not alike. Such 

situations can be a clear example of Zechariah's uniqueness. Praise be to Jehovah, the Creator, who has given 

us our unique abilities in each of us. Now the person who is absent today has learned what the voice is, so that 

I may talk about the unique voices that have long reached and come to this day! All human beings have their 

own voices, someone speaks in a small but loud voice, someone speaks in a big but thin voice, or otherwise 

we meet some of the women speaking in a loud voice like a man's voice, or the opposite. We've had a lot of 

voices throughout our lives. These include:  contraption - the lowest female voice. Barbed, gorgeous breast-

notch sound. This voice is the lowest of women and is the voice that comes out through the breast registor, 

which such women are in men. An example of this is their parties in operas such as Ratmir (with Ruslan and 

Lyudm), Konchakovka (Knyaz Igor), Olga (Ye.Onegin), and Ulrika (Honey Mascarad), a voice that shouts at 

the control-tenor-(or)-mesuo-saprano. It is sung with a developed faluet. The ancient bar is the voice of men 

used in music, which sounds like the voice of women in terms of hearing, but such a wonderful voice occurs 

in men, and if I illustrate its opera parties (Gendil, Bach, majteerdi) bass - profundo - very low, breast, very 

voluminous voice. More churches are a voice used in choral music, and, as I say, people with Bass voices do 

not have a feeling of whispering and speaking, and if I bring a simple reason for this, bass-voiced people do 

not have a feeling of whispering only because the lower breast registry is fully working. To illustrate: Imagine 

that a man who is walking on a road suddenly finds that it becomes two diverging paths. On the contrary, in 

some people, voice apparatus is naturally ready to sing, or simply by God's permission, but it destroys such a 

voice without appreciation, of course, because it is generally wrong to make it ineligible without the value of 

its blessing. We all know the invaluable voice holder of Italian Labertina Laretti, who is distinguished in his 

own voice by exercising more than normal and performing more than his or her ability to do so, even though 

he has preserved his voice. So we must preserve the blessings that God has bestowed on us, no matter what 

the voice is. I would also like to mention the art of Dublyaj related to the voice in this regard because there 

have been so many great mentors in this area. It is impossible to say that the introduction of a voice into a 

movie has led to a fundamental change in the movement of the film industry, and the introduction of the word 

along with the voice has sharpened the turn. The introduction of the voice, on the other hand, ensured that the 

demand for professional actors increased, as another example of the invaluable blessing of the voice is the 

skillful duplications of Obid Yunusov in the film Ivan Vasailyevich Changes His Profession. At the same 

time, if I mention the wonderful voices again, the deceased tail queens, Obid Yunusov, Hamza Umarov, 
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Razzoq Hamrayev, Zainab Sadriyeva, Fayzulla Axmedov, Amin Turdiyev, Rauf Boltayev, Omon 

Abdurazzoqov, Maxum Yusupov, Xojiakbar Nurmatov, Oktamy Luqmonova, Oybarchin Bakirova, Rima 

Axmedova, and Hoshim Lionov, Dilbar Ikromova, who have worked in the field of art duplication for the past 

two years,  During the hard work of Fatxulla Ma'sudov and Murod Saddorov, it is also impossible to mention 

their roles in each duplicate field, for those who skillfully describe each actor's movement of the hero in the 

film, using a loud voice, have simply stated that they are unique (unique, It is impossible to say that he entered 

the category of voices and found his place in the hearts of the audience with that voice. 
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